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Introduction
I

Letus start with the fact  that the presentation s herein are narrowed to Black Performers. Letadssagree on a simple definition of the o
era: fiAm eri can Popular Music circa 1954  -1959 , pre -dominantly aimed at the new -found teenage market 0. Historians today go back to around 1947, but the

general American population i includingtheblacks 7 di d not fir ec ocagnasical artuntil muchdater . The term i Ro c k 6 nw@és oRgindlly o7 and

for several decades later - used as quite something else than dancing. Musically,t he term was f i r st found in Trixie Smithés bl ues recc¢
Me (Wi th A St eady.Tiheehrdsgwas i sporati®alg inuse throughthe 19 30s,and more frequently in the 6 4 Oas aterm for  danceable music

and A hfauvnefier the successes of  swing music, especially expressed inlindy -hop, boogie -woogie, jive, and ji tter bug). It was by many understood as

justanew -found name for the black Rhy ~ thm & Blues music  crossing overto  white teenage America in the early 1950s . The term became common property

through disc -jockey and concert arranger Alan Freed ( who started to use the phrase in 1952, and actually even triedto copyright itin the fall of 1954 ).

Modern music history  oftentells us that rock 6nd6 roll b e c torme witiA 1Biél Haley, and soonn eBlvis Rreskey. T he already established black
performers didndét have to change bardwagen (wléeyahddg $ won g oii anevientearied. Inthe bldck commurite 19 4 7

rock é6nd roll was still Rhyt hm & Bl ues .sonefimebetweendd5&and 1935at (ramcadk téhmd rial lacwausal Hoyr mdi edo i n
196 0s), we can define a number of black R&B per formers, who truly qual iThyeyashardocskevéenmdalr ohlilt ssidnugernsy t he ori gi
(and some were inducted into the in 1986 established Rock and Roll Hall of Fame) , although not all  of them actually were Super Stars in the white

community. Ni ck Toshesd book Ursungldetoesn gof Rock O6MBIRD,I 11991), and Jamiosverdi thelDestbids s (@A999 r doe

both truly readable insight stot he birth of rock éné6 roll

This is an introduction to the most import ant bl ack perf or mo#inthe Unifed States. Kou haydbserve that one - or maybe even several - of

your own favorites are not included. Many interesting and groundbreaking artists i youmay say - are missing. The great pioneer Johnny Otis (whose

orchestra was composed of black performers) could very well be the strongest candidate, in | ater years often
Bl ueso. Hi s -Goastrécordingéetapped the R&B char ts and during the original r oc#&WiliedAd Theéldntl Jive r @Yohmayhad a hit
probably also miss several of the early post -war R&B pioneers, like Amos Milburn, Roy Brown, and Wynonie Harris ( the latter hit big with the cover of Roy

Brown 6fiSood Rocki n® iToniPh&r TERoekdB® o6n Chess in 1951 is often reviewed and tagged as the
definitely one of the strongest contenders -even if his record original édynhiwmse(bdwas dreditectd theevakalistand sar r k e t

player Jackie Brenston with his Delta Cats). Joe Turner (the oérad-hbilsuefsS hsahkoeut eRat thlaed Amods t
was ground -breaking ( heis T justlike RoyBrown i presented i n ATHBfthB1950s sO)Gi aSretvser al ot her pioneers come to mind
Hawkins, Richard Berry (the original recorder and composer of fiLouie, Louie 0), Chuck Willis( iHang Up My Rock }andJotoylAt e$whosh O

hi mself and became an early rock 6nd roll icon), p | Clsvers, eDrittersa Platter$, ant Goastegsy e présentedic a | groups
ATHE Top Ten VofthelGoGrdo@édgdsi wo pi oneer fAcat mus elabellsdthe gevdeenages -sriented sound) come from black vocal

groups T "Geed by the Crows -Bonom®5dy amae 8 r ds -cominglpeesertations morefSoperiSépia Performers will get their

fi's h ar €eé TruelR&B Pioneers 0 wi | | e thedatet1@40s stars with AThe Gmahef of Root koui$ordan,Rmall la.o. Charles Brown, Johnny

Otis, and ke Turner . A Tr ansiitfronoRhsy t hm t o Soul 0 i s tgeatfearly tOrginal Saulw econg € who ficrossed ovei dithiRay t he 1950s
Charles (The Genius) , James Brown (The Godfather - Soul Brother #1) , Sam Cooke (The Man Who Invented Soul) , and Jackie Wilson (Mr. Excitement - The

Black Elvis) fronting. Those four  could defini tely have been presented in this volume i three of th em charter members of the Rock and Roll Hall of Fame -

and the fourth inducted the following year, 1987 .I'n that volume two great Soul Blues Performers are also introd:i
Parker. fiPredece ssors of the Soul Explosion in the 1960s 0 will feature the Super Stars of the 1960s Soul (Otis Redding et al.) and the great vocal groups

of the new decade (Temptations, etc) .l mages of the | mperi al LPs of Fats Domi noaratolkfodhbdinc Ki TBer &< hor i gi nal
Blues Recordso in this series.

The ten performers presented in thisvolume, fiTen Sepia Super St ars of arR-oicthe mind éf thekealitod ofthis work i the definitive black

giants of the ori gif(alblt twoiadactedintdotheiRbck aad Roll Hall of Fame 1 and four of them into the Blues  Foundation Hall of Fame) .

You will read about fAthe big fouro (f wogreaNR&B ttBusHese(aho sever gaveQp);i c aagdogbout fur cearly idots

representingthethr ee most i mportant metropolis center s &éwingingydi nignd Lions Nenwgserhpingkp afincdr deow i irgl eans) .
Below are listed the number of Top 3 (with  Top 10 ) R&B Hits through the artists ~ 6whole careers; and the number of Top 10 Pop H its. McPhatterodos hits d
include the ones he scored as lead singer of The Drifters (although he was head -credited on those).

Claus Rohnisch (updated August 2017 ) The R&B Pioneers Series 1 Find all filesat  http://www.Rhythm -And - Blues.info

TenSepia Super Stars of R

- Idols Making Music History

- presented by Claus Réhnisch

R&B Top3 (Top 10) PopTop 10 Page Read more
1949 Fats Domino 19 (39) 11 8 http://www.fatsdominoonline.com/
1951 Little Richard 8 (14) 4 22 http://www kolumbus fftimreifre.htm
1954 Chuck Berry 8 (15) 7 33 http:/www.chuckberry.com/
1955 Bo Diddley 2 (3) - 40 hitp://www bodiddley.com/
1949 Ruth Brown 9 (21) - 51 http: /Awww.ruthbrown.net/
1950 LaVern Baker 4 (11) 1 53 htp ://en.wikipedia.org/wikilLaVern_Baker
1951 CIyde McPhatter 5 (1 0) 2 60 hittp /Awww.uncamarvy.com/ClydeMcPhatter/clydemcphatter. html
1951 Jesse Belvin 1 ( 3 ) - 64 ht tp://en.wikipedia.org/wikilJesse_Belvin
1952 BObby Day 1 ( 1) 1 69 http:/imww .uncamarvy.com/HollywoodFlames/hollywoodflames. html
1952 Lloyd Price 7 (1 4) 3 70 http://en.wikipedia.org Iwiki/Lloyd_Price
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THE HISTORY OF RHYTHM & BLUES i Some Main Styles Pt. 1

Some typical examples of performers representing different styles of Rhythm & Blues

Jazz & Blues

- |

Billy Holiday i Dinah Washington - Lionel Hampton i T-Bone Walker

Croon & Swing

Charles Brown - Nat 6 K i @olg & Erskine Hawkins

B|UeS & Gospel(Roots of R&B)

TampaRed-Li ght ni na GeldepG&Gate Quartet

988 8
Ruth Brown i Wynonie Harris - Big Joe Turner i Roy Brown
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THE HISTORY OF RHYTHM & BLUES i Some Main Styles Pt. 2

Some more examples of performers representing different styles of Rhythm & Blues

The Drifters i The Platters - The Cloversi The 5 0

EIeCtnC BlueSDown-Home & Urban)

John Lee Hooker - Little Walter - Muddy Waters i B. B. King

Rock & Roll
tcce ¢
Vi

AN/

Solomon Burke 1 Etta James - Jackie Wilson - Ray Charles i Sam Cooke

Soul & Funk

The Temptations - Wilson Pickett i James Brown
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ATHE FAT MANO

Is this his most interesting Domino recording ?

Hey! La Bas Boogie

Recorded in New Orleans January, 1950 - Imperial 5085  (July 1950)
Titl ed LaBeywdnmperialLP 9040 (March, 1957 AThis |s
with the Dave Bartholomew orchestra: Fats Domino, vcl/pno; Dave Bartholomew, tp;

Joe Harris, as; Clarence Hall and Herb Hardesty, ts s ; Al v i n barR Erdest MELgdn,g;r ,
Frank Fields,b; Earl Palmer,d; ensemble vcls.
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FATS DOMINO - SOME NICE NEW CDs

-~y FATS DOMINO ~s) FATS DOMINO

agp 8 CLASSIC ALBUMS PLUS agp THE IMPERIAL SINGLES
BONUS TRACKS X 1950-1962

.“al

"

INCLUDING « AIN'T THAT A SHAME = BLUEBERRY HILL » MY GIRL JOSEPHINE
AL GAIGINAL REIGENSS ‘ WALKING TO NEW ORLEANS = BLUE'MONDAY « I'M WALKIN’ « AND MANY MORE

The
Biography

EIGHT PAGE BIOGRAPHY INCLUDED

Two 4CD-sets on Real Gone (issued 2013, and 2014); Big 3 (3CD), and Documents 2CD-set (both issued 2014); Aao/Fontana® 2015 1CD, and a 2014 TKO 1CD.
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FATS DOMINO

a

Super nt ®os$ l of Rock 0

"The Fat Man" - "Fabulous Mr. D" - "The Real King of Rock 'n' Roll"
- Pianist /singer and the most popular of all R&B artists during the
1950s. Based in New Orleans, where most of his hits were made
(@l though "Aint' It A Shame",
among others - were cut in California). Influenced by Fats Waller,
Albert Ammons, and Little Willie Littlefield. Trained with guitarist
and brother-in-law Harrison Verrett during the “40s; joined Billy
Diamonds” band and met producer - composer - trumpet player
Dave Bartholomew, who together with Fats wrote most of the hits.
Fats was the foremost exponent of the Bayou-blues and
instrumental in "transforming” R&B to R&R. Some famous
members of his studio band - originally summoned by Verrett: Herb
Hardesty, Lee Allen, Buddy Hagans, tenor saxes; Walter Nelson,
Ernest McLean and Roy Montrell, gtrs; Cornelius Coleman and Earl
Palmer, dms. Some of Domino's recordings in New Orleans had
pre-recorded instrumental tracks with Frank Fields and Allen
Toussaint on piano in the late 1950s. There were 19 original
Imperial albums by Fats issued in US between 1956-1963. Charter
member of the Rock and Roll Hall of Fame in 1986, and inducted
into the Blues Foundation Hall of Fame in 2003.

B

Born: Antoine Domino, Jr. February 26, 1928, New Orleans, LA
(birth certificate wrongly "christened" him Anthony).

First recordings: New Orleans December 10, 1949 - The Fat Man
/ Detroit Blues - Imperial 5058.

Records for: Imperial 49-62, ABC 63-65, Mercury, Reprise.

First LP:

RockandRo |l | i nd wi t hImpesdl L 9@ (4956).0

FATS DOMINO

THE COLIL.ECTIOIN

Essential CD:

Greatest Hits: Walking To New Orleans i EMI/Capitol 023512
(2007) - 30 great tracks or

The Collection i EMI Gold (Austria 2004) or

Legends of the 20th Century (Vol 13) - 20th Century 521714-2 (25
classic chronologic tracks, 1999) or

The Fats Domino Jukebox: 20 Greatest Hits 1 Capitol 37600 (2002)

e

The Best CD:

They Call Me The Fat Man (4CD 1991) - EMI CDP7-96785-2
reissued as Walking To New Orleans (4CD 2002) - Capitol 37374
For collectors:

Out of New Orleans: The Complete Imperial (8CD 1993)

- Bear Family BCD 15541 HI (222 tracks incl several undubbed);

R o ¢ k@niRa@mpart (2CD) - Proper PVCD120 (2003);
The American Chart Hitsi The Si ngl es

- Jasmine JASCD 557 (2009)

Rare Dominos i Beat Goes On BGOCD957 (2011)
Reading:

Blue Monday - Fats Domino and the Lost Dawn of Rock 'n' Roll by
Rick Coleman (2006); reprinted in 2007 for DaCapo;

Icons of R&B and Soul by Bob Gulla (US 2008);

Walking to New Orleans by John Broven (UK 1974)

AB58 (2@D)BOs 1950

R&B #1 Hits (9 of his 39 Top Tens):- total weeks at peak

1952 Goin” Home 1w

1955 Ain’t It A Shame 11w (pop #10)

1955 All By Myself 3w

1956 Poor Me 1w ndayo
1956 I'm In Love Again 9w (Pop #3)

1956 Blueberry Hill 11w (Pop #2)

1957 Blue Monday 8w (Pop #5)

1957 I'm Walkin® 6w (Pop #4)

1959 | Want To Walk You Home 1w (Pop #8)
Other notable R&B Top 10 Hits (39 of 61 Top 40)
1950 The Fat Man #2 (recorded 1949)

1950 Every Night About This Time #5

1953 Going To The River #2

1953 Please Don’t Leave Me #3

1953 Rose Mary #10

1954  Something’s Wrong #6

1956 Bo Weevil #5

1956 My Blue Heaven #5

1956 When My Dreamboat Comes Home #2
1956 So Long #5

1957 Valley Of Tears #2 (Pop #8)

1958 Whole Lotta Loving #2 (Pop #6)

1959 I'm Ready #7

1959 Be My Guest #2 (Pop #8)

1960 Walking To New Orleans #2 (Pop #6)
1960 Three Nights A Week #8

1960 My Girl Josephine #7

1961 Let The Four Winds Blow #2 (Pop #15)
For Your Good Taste:

1950 Hey! La Bas (Boogie)

1957 ltds You | Love Pop #6
1958 The Big Beat #15

1961 Good Hearted Man

1962 Jambalaya

1962 | Hear You Knocking

1963 One Night

1963 There Goes My Heart Again

1964 Kansas City
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