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Introduction             

 
 
Let us start with the fact that the presentation s herein are  narrowed to Black Performers. Letôs also agree on a simple definition of the original rock ónô roll 
era: ñAm eri can Popular Music circa 1954 -1959 , pre -dominantly aimed at the new - found teenage market ò. H istorians today go back to around 1947, but the 

general American population ï including the blacks ï did not ñrecognizeò it as a musical art until much later . The  term ñRock ónô Rollò was originally ï and 

for several decades later -  used as quite something else than dancing. Musically, t he term was first found in Trixie Smithôs blues recording ñMy Man Rocks 

Me (With A Steady Roll)ò in 1922. The phrase was sporadica lly in use through the 19 30s, and more frequently in the ó40s (as a term for danceable music 

and ñhave-funò after the successes of swing music, espe cially  expressed in lindy -hop, boogie -woogie, jive, and ji tter bug ). It was by many understood  as 
just a new -found name for the black Rhy thm & Blues music crossing over to white teenage America  in the early 1950s . The term became common property 

through disc - jockey and concert arranger Alan Freed ( who started to use the phrase in 1952, and actually even tried to copyright it in the fall of 1954 ). 

Modern music history often tells  us that rock ónô roll became Americaôs new music form with Bill Haley, and soon Elvis Presley. T he already established black 

performers didnôt have to change their act radically to join the bandwagon (they had sung rock ónô roll since 1947 ï or even earlier). In the black community 
rock ónô roll was still Rhythm & Blues. If we agree that rock ónô roll was born sometime between 1953 and 1955  (and that it actually ñdiedò in the very early 

196 0s), we can define a number of black R&B performers, who truly qualify as rock ónô roll singers. They had several hits during the original rock ónô roll era 

(and some were inducted into the in 1986 established Rock and  Roll Hall of Fame) , although not all of them actually were Super  Stars in the white 

community.  Nick Toshesô interesting book Unsung Heroes  of Rock ónô Roll (1984, 1991), and James Millerôs superb Flowers in the Dustbin  (1999) are 
both truly readable  insight s to  the birth of rock ónô roll.  

 

This is an introduction to the most import ant black performers of rock ónô roll in the United States. You may observe that one -  or maybe even several -  of 

your own favorites are not included. Many interesting and groundbreaking artists ï you may say -  are missing. The great pioneer Johnny Otis (whose 

orchestra was composed of black performers) could very well be the strongest candidate, in later years often referred to as the ñGodfather of Rhythm & 
Bluesò. His early West-Coast recordings topped the R&B char ts and during the original rock ônô roll era he had a hit with ñWillie And The Hand Jive ò. You may 

probably also miss several of the early post -war R&B pioneers, like Amos Milburn, Roy Brown, and Wynonie Harris ( the latter  hit big with the cover of Roy 

Brownôs ñGood Rockinô Tonightò in 1948). Ike Turnerôs ñRocket ó88ôò on Chess in 1951 is often reviewed and tagged as the first rock ônô roll record, so Ike is 

definitely one of the strongest contenders -  even if his record originally wasnôt labelled or marketed in his name (it was credited to the vocalist and sax 
player Jackie Brenston with his Delta Cats). Joe Turner (the old blues shouter) had most of his hits during the rock ónô roll era  -  his ñShake, Rattle And Rollò 

was ground -breaking ( he is ï just like Roy Brown ï presented in ñTHE Blues Giants of the 1950s ò). Several other pioneers come to mind, like Screaminô Jay 

Hawkins, Richard Berry (the original recorder and composer of ñLouie, Louie ò), Chuck Willis ( ñHang Up My Rock ónô Roll Shoesò), and Johnny Ac e (who shut 

himself and became an early rock ónô roll icon), plus several of the great vocal groups (especially the Clovers, Dr ifters, Platters, and Coasters) presented in 
ñTHE Top Ten Vocal Groups of the Golden ó50sò. Two pioneer ñcat music songsò (as some labelled the new teenage -oriented sound) come from black vocal 

groups ï ñGeeò by the Crows in 1953, and ñSh-Boomò by the Chords in 1954. In forth- coming presentations more Super Sepia Performers will get their 

ñshareò. ñThe True R&B Pioneers ò will feature the late 1940s stars with ñThe Grandfather of Rock ónô Rollòï Louis Jordan, and a.o. Charles Brown, Johnny 

Otis , and Ike Turner . ñTransitions ï from Rh ythm to Soulò is to feature twelve great early Original Soul I cons  (who ñcrossed overò in the 1950s ï with Ray 
Charles  (The Genius) , James Brown  (The Godfather -  Soul Brother #1) , Sam Cooke  (The Man Who Invented Soul) , and Jackie Wilson  (Mr. Excitement  -  The 

Black Elvis)  fronting. Those four  could defini tely have been presented in this volume  ï three of th em charter members of the Rock and  Roll Hall of Fame -  

and the fourth inducted the following year, 1987 . In that volume two great Soul Blues Performers are also introduced, Bobby ñBlueò Bland and Little Junior 

Parker. ñPredece ssors of the Soul Explosion in  the 1960s ò will feature the Super Stars of the 1960s Soul (Otis Redding et al.) and the great vocal groups 

of the new decade (Temptations, etc) . Images of the Imperial LPs of Fats Domino and Chuck Berryôs original Chess LPs are to be found in ñTop Rhythm & 
Blues Recordsò in this series.  

 

The ten  performers presented in this volume, ñTen Sepia Super Stars of Rock ónô Rollò, are -  in the mind of the editor of this work ï the definitive black 

giants of the original rock ónô roll era (all but two  inducted int o the Rock and  Roll Hall of Fame ï and four  of them into the Blues Foundation  Hall of Fame) . 
You will read about ñthe big fourò (from New Orleans to Chicago); about two  great R&B thrushes (who never gave up); and about four  early idols 

representing the thr ee most important metropolis centers (ñcryingò in New York, ñcrooning & swinging ò in Los Angeles, and ñstomping ò in New Orleans). 

Below are listed the number of Top 3 (with Top 10 )  R&B Hits through the artists ô whole careers; and the number of Top 10 Pop H its.  McPhatterôs hits do not 

include the ones he scored as lead singer of The Drifters (although he was head -credited on those).  

 

Claus Röhnisch  (updated March 2017 )                The R&B Pioneers Series ï Find all files at  http://www.Rhythm -And -Blues.info                                             
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                  R&B Top3 (Top 10)   PopTop 10      Pa ge         Read more  
  

1949  Fats Domino  19  (3 9) 11  8   http://www.fatsdominoonline.com/  

1951  Little Richard  8 (1 4)  4 22   http://www.kolumbus.fi/timrei/lre.htm  

1954  Chuck Berry  8 (15)  7 3 3   http://www.chuckberry.com/  

1955  Bo Diddley  2  (  3)  -  40   http://www. bodiddley.com/  

1949  Ruth Brown  9 (2 1)  -  51   http: //www.ruthbrown.net/  

1950  LaVern Baker  4 (1 1)   1 53   http ://en.wikipedia.org/wiki/LaVern_Baker  

1951  Clyde McPhatter  5  (1 0)  2 60   http ://www.uncamarvy.com/ClydeMcPhatter/clydemcphatter.html  

1951  Jesse Belvin   1 ( 3 )  -  6 4   ht tp://en.wikipedia.org/wiki/Jesse_Belvin  

1952  Bobby Day  1 ( 1)  1 69   http://www .uncamarvy.com/HollywoodFlames/hollywoodflames.html  

1952  Lloyd Price  7 (1 4)  3 70   http://en.wikipedia.org/ wiki/Lloyd_Price  
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THE HISTORY OF RHYTHM & BLUES ï Some Main Styles Pt. 1 

 
Some typical examples of performers representing different styles of Rhythm & Blues 

 

 

Jazz & Blues 

 

 
 

 

 

 

Billy Holiday ï Dinah Washington - Lionel Hampton ï T-Bone Walker 
                   

 

Croon & Swing 

 

 
 
 
 
 

Charles Brown - Nat óKingô Cole ï Erskine Hawkins 
             

 

Blues & Gospel  (Roots of R&B) 

 

 
 
 
 
 

Tampa Red - Lightninô Hopkins ï Golden Gate Quartet 
     

 

Jump & Jive (Blues & Rhythm) 

 

 
 

 

 

 
Louis Jordan - LaVern Baker ï Amos Milburn ï Dave Bartholomew 

              
 

Shout & Cry 

 

 
 
 
 
 
 

Ruth Brown ï Wynonie Harris - Big Joe Turner ï Roy Brown 
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THE HISTORY OF RHYTHM & BLUES ï Some Main Styles Pt. 2 

 
 

Some more examples of performers representing different styles of Rhythm & Blues 
 

 

Group Harmony  (Doo-Wop) 

 

 

 

 
 
 
 
 

The Drifters ï The Platters - The Clovers ï The ñ5ò Royales 
            

 

Electric Blues (Down-Home & Urban) 

 

 
 
 
 
 

John Lee  Hooker - Little Walter - Muddy Waters ï B. B. King 
             

 

Rock & Roll 

 

 
 
 
 

 
The Coasters - Little Richard - Fats Domino ï Chuck Berry 

                      
 

Rhythm & Soul 
 
 
 
 
 
 
 
 
 
 
 

Solomon Burke ï Etta James - Jackie Wilson - Ray Charles ï Sam Cooke                       
 

Soul & Funk 

 

 
 
 
 
 

The Temptations - Wilson Pickett ï James Brown 
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ñTHE FAT MANò  
 

 

    Is this his most interesting  Domino recording ? 

      Hey!  La  Bas Boogie    
     Recorded  in New Orleans January, 1950  -  Imperial 5085  (July 1950)  

      Titled ñHey! La Basò on Imperial LP 9040 (March, 1957 ñThis Is Fatsò) 

     with the Dave Bartholomew orchestra: Fats Domino,  vcl/pno; Dave Bartholomew, tp;  
       Joe Harris,  as; Clarence Hall and Herb Hardesty, tss; Alvin ñRedò Tyler, bars; Ernest McLean,g; 
         Frank Fields,b; Earl Palmer,d; ensemble vcls. 
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FATS DOMINO - SOME NICE NEW CDs 
 

 

  
 

       
 

       
 

Two 4CD-sets on Real Gone (issued 2013, and 2014); Big 3 (3CD), and Documents 2CD-set (both issued 2014); Aao/Fontanaôs 2015 1CD, and a 2014 TKO 1CD. 
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FATS DOMINO 
 

 

 
 
"The Fat Man" - "Fabulous Mr. D" - "The Real King of Rock 'n' Roll" 
- Pianist /singer and the most popular of all R&B artists during the 
1950s. Based in New Orleans, where most of his hits were made 
(although "Aint' It A Shame", "Blueberry Hill", and ñBlue Mondayò - 
among others - were cut in California). Influenced by Fats Waller, 
Albert Ammons, and Little Willie Littlefield. Trained with guitarist 
and brother-in-law Harrison Verrett during the ´40s; joined Billy 
Diamonds´ band and met producer - composer - trumpet player 
Dave Bartholomew, who together with Fats wrote most of the hits. 
Fats was the foremost exponent of the Bayou-blues and 
instrumental in "transforming" R&B to R&R. Some famous 
members of his studio band - originally summoned by Verrett: Herb 
Hardesty, Lee Allen, Buddy Hagans, tenor saxes; Walter Nelson, 
Ernest McLean and Roy Montrell, gtrs; Cornelius Coleman and Earl 
Palmer, dms. Some of Domino's recordings in New Orleans had 
pre-recorded instrumental tracks with Frank Fields and Allen 
Toussaint on piano in the late 1950s. There were 19 original 
Imperial albums by Fats issued in US between 1956-1963. Charter 
member of the Rock and Roll Hall of Fame in 1986, and inducted 
into the Blues Foundation Hall of Fame in 2003. 
 

Born: Antoine Domino, Jr. February 26, 1928, New Orleans, LA 
(birth certificate wrongly "christened" him Anthony). 
First recordings: New Orleans December 10, 1949 - The Fat Man 
/ Detroit Blues - Imperial 5058. 
Records for: Imperial 49-62, ABC 63-65, Mercury, Reprise. 
First LP: 

Rock and Rollinô with Fats Domino ï Imperial LP 9004 (1956). 

           

Essential CD: 
Greatest Hits: Walking To New Orleans ï EMI/Capitol 023512 
(2007) - 30 great tracks or 
The Collection ï EMI Gold (Austria 2004) or 
Legends of the 20th Century (Vol 13) - 20th Century 521714-2 (25 
classic chronologic tracks, 1999) or 
The Fats Domino Jukebox: 20 Greatest Hits ï Capitol 37600 (2002) 

The Best CD: 
They Call Me The Fat Man (4CD 1991) - EMI CDP7-96785-2 
reissued as  Walking To New Orleans (4CD 2002) - Capitol 37374 
For collectors: 
Out of New Orleans: The Complete Imperial (8CD 1993) 
- Bear Family BCD 15541 HI (222 tracks incl several undubbed); 
Rockinô On Rampart (2CD) - Proper PVCD120 (2003); 
The American Chart Hits ï The Singles Aôs & Bôs 1950-1958 (2CD) 
- Jasmine JASCD 557 (2009) 
Rare Dominos ï Beat Goes On BGOCD957 (2011) 

Reading: 
Blue Monday - Fats Domino and the Lost Dawn of Rock 'n' Roll by 
Rick Coleman (2006); reprinted in 2007 for DaCapo; 
Icons of R&B and Soul by Bob Gulla (US 2008); 
Walking to New Orleans by John Broven (UK 1974) 

    

R&B #1 Hits (9 of his 39 Top Tens):- total weeks at peak 

1952     Goin´ Home   1w 
1955     Ain´t It A Shame   11w  (pop #10) 
1955     All By Myself  3w 
1956     Poor Me   1w 
1956     I´m In Love Again   9w  (Pop #3) 
1956     Blueberry Hill     11w  (Pop #2) 
1957     Blue Monday     8w  (Pop #5) 
1957     I´m Walkin´     6w  (Pop #4) 
1959     I Want To Walk You Home    1w (Pop #8) 

Other notable R&B Top 10 Hits (39 of 61 Top 40) 

1950     The Fat Man  #2  (recorded 1949) 
1950     Every Night About This Time  #5 
1953     Going To The River   #2  
1953     Please Don´t Leave Me  #3 

1953     Rose Mary  #10 
1954     Something´s Wrong  #6 
1956     Bo Weevil   #5 
1956     My Blue Heaven  #5 
1956     When My Dreamboat Comes Home  #2 
1956     So Long  #5 
1957     Valley Of Tears  #2 (Pop #8) 
1958     Whole Lotta Loving  #2  (Pop #6) 
1959     I´m Ready  #7 
1959     Be My Guest  #2  (Pop #8) 
1960     Walking To New Orleans  #2  (Pop #6) 
1960     Three Nights A Week  #8 
1960     My Girl Josephine  #7 
1961     Let The Four Winds Blow #2  (Pop #15) 
 

      
 

 
 

For Your Good Taste: 
1950     Hey! La Bas (Boogie)   
1957     Itôs You I Love  Pop #6 
1958     The Big Beat  #15 
1961     Good Hearted Man   
1962     Jambalaya 
1962     I Hear You Knocking 
1963     One Night 
1963     There Goes My Heart Again 
1964     Kansas City 
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